AGO’ /6 CONVENTION 
BOSTON, MASSACHUSETTS 





Wednesday, 23 June 19/76 
8:30 p.m. 


HANDEL AND HAYDN SOCIETY CONCERT 
Orchestra and Chorus directed by Thomas Dunn 


and 


Demonstration of the Cathedral Organ 
preceding and following the concert 


Holy Cross Cathedral 
1400 Washington Street, South End 
The Rev. James McDonald, Administrator 


The Handel and Haydn Society 


The Handel and Haydn Society is America’s oldest performing choral 
organization, in its 161st consecutive season. Its first concert took 
place on Christmas night, 1815 in a church which is now known as 
King’s Chapel. That first concert featured selections by the two 
composers in whose memory the society was founded. Messiah has 
been performed by the society every year since: then in the inflated 
nineteenth-century style by hundreds of singers, and now, restored 
to the dimensions of Handel’s own time with the soloists singing 
along with the small chamber chorus. Under Mr. Dunn’s leadership 
since 1967, the society has broadened its repertoire and diversified 
its programs—there have even been puppet operas! Today its 
continued standard of excellence is worthy of its great tradition. 


Thomas Dunn 


A native of South Dakota, reared in Baltimore, educated at Johns 
Hopkins University, Peabody Conservatory of Music, and Harvard 
University, Mr. Dunn was a Fulbright Scholar at the Royal Conser- 
vatory in Amsterdam. He became the first American to receive the 
Netherlands highest award in music, the Diploma in Orchestral 
Conducting. He was appointed Music Director and Conductor of 
Handel and Haydn Society in 1967. Previously he had attracted 
national recognition and critical acclaim for his originality in 
program-making, informed musicianship and high standards of 
performance, as a conductor of the New York Festival Orchestra 
and Chorus. A scholar and acknowledged authority on performance 
practices of the Baroque, he is Editor-in-Chief of E. C. Schirmer 
Music Co., Boston, and has held faculty appointments at Swarthmore 
College, The Peabody Conservatory, and the University of Pennsyl- 
vania and is in demand as a guest lecturer and conductor. 


PROGRAM 


Salve festa dies Mabel Daniels 
(1878-1971) 


Mabel Wheeler Daniels was educated at Radcliffe and after graduation she went to. 
Munich to continue her musical studies. Her book, An American Girl in Munich, 
is based on the experiences, musical and social, which she had there. Her father, 
George Daniels, was president of the Handel and Haydn society for nearly a 
decade. Among her many choral works are two written to celebrate the fiftieth 
and seventy-fifth anniversaries of her alma mater. Her most widely performed 
orchestral composition was Deep Forest (1931), played in the version for large 
orchestra by the Boston Symphony in 1937. In her advice to other women 
composers she stressed the importance of the craft of composition and the 
comparative lack of value in writing merely “‘lullabies”’. 


Motet: Help Us, O Lord Amy Marcy Cheney (Mrs. H. H. A.) Beach 
(1867-1944) 


Amy Marcy Cheney Beach’s first great success came in 1892 with the performance 
of her Mass in E-flat, Op. 5, by the Handel and Haydn Society. People marveled 
that such a sophisticated and mature composition could be the work of a young 
woman barely into her twenties. Her command of harmonic and contrapuntal 
resources was remarkable for a composer who was largely self-taught. In the 
Women’s Journal Julia Ward Howe expressed a common sentiment about the 
Mass: “It made evident the capacity of a woman’s brain to plan and execute a 
work combining great seriousness and unquestionable beauty.’’ Her Gaelic 
Symphony was the first major symphonic work by an American woman composer. 
The Boston Symphony performed it in 1896. Amy Marcy Cheney made her 
debut as a pianist in 1883 and played the Beethoven Piano Concerto No. 3 with 
the Boston Symphony in 1900. She wrote songs, piano pieces, a concerto and 
miscellaneous chamber works. After her marriage to a prominent Boston physi- 
cian, Dr. Beach, she curtailed her professional activities. 


Concerto in B flat, Opus 4, No. 2 George Frederick Handel 
A tempo ordinario e staccato (1685-1759) 
Allegro 
Adagio e staccato 
Allegro, ma non presto 


Barbara Bruns, Organist 


Barbara Bruns recently received her Master’s Degree in Music from the New England 
Conservatory of Music and is a student of Yuko Hayashi. She is Organist at 

St. Stephen’s Episcopal Church in Westborough, and Assistant Conductor of the 
Cecilia Society. 


THE CONTINUO ORGAN 
Bozeman-Gibson and Company, Deerfield, New Hampshire, Opus 12, 1976 


MANUAL: 56 notes PEDAL: 30 notes 
8’ Gemshorn Treble 16’ Bourdon 
8’ Gemshorn Bass Manual/Pedal coupler 


8’ Chimney Flute Treble 
8’ Chimney Flute Bass 


4’ Principal Mechanical key action, suspended 
4' Spindle Flute Treble Mechanical stop action 
4’ Spindle Flute Bass Wind pressure 234", intentionally 


somewhat flexible 


2’ d bl 
Sie ie A k Manual divided TB/MC 


2’ Recorder Bass 
I! Sesquialtera Treble (2-2/3') 
111 Mixture (2’) 

Tremulant 

Chimes 
This organ was built for the Chapel at Squirrel Island, Maine and will be installed 
there shortly after the Convention. Designed for maximum musical flexibility in 
a small, acoustically unresponsive room, the voicing is here temporarily much 
bolder than it will be at Squirrel Island. The case and all wooden pipes are made 
of American white oak. The organ will be dedicated in the summer of 1977 
with a recital by Martha Folts, who has been commissioned by Bozeman-Gibson 
and Company to write a new composition for the occasion. 


Coronation Anthems George Frederick Handel 
Zadok the Priest (1685-1759) 
My Heart is Inditing 
Let Thy Hand Be Strengthened 
The King Shall Rejoice 


The royal commission to write four anthems for the coronation of George II in 
1727 demonstrates the eminent position that Handel, the newly naturalized Saxon, 
had achieved in English musical life. It is not clear in what order the four anthems 
were performed during the coronation on October 11. The published descriptions 
of the event do not agree, and they may even have been written before it took 
place. Handel directed a group of 47 singers and a large group of instrumentalists, 
though probably not the entire group of 160 present for the occasion. 


The four texts chosen for the ceremony and Handel’s characteristically brilliant 
and melodious setting of them complemented what was the supreme occasion 
of state as well as asacred ritual. The born dramatist in Handel is in these 
pieces right from the opening ‘“‘processional symphony,” as Burney called it, 
through the delicate effects of ‘‘My heart is inditing” for the coronation of 
the queen. This latter anthem and ‘‘Zadok the priest” found their way into 
Handel’s first publicly performed oratorio, Esther (1732). The advertisement 
promised prospective ticket buyers that the plan was for ‘“‘the Musick to be 
disposed after the Manner of the Coronation Service.’’ Segments of other 
Coronation Anthems appeared a year later in Deborah. These additional 

uses to which the anthems were put lodges them at a pivotal point in the 
changeover from opera to oratorio in Handel’s career. 
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At the conclusion of the Coronation Anthems, those with red badges, having heard 


the organ demonstration earlier, will board buses to return to the hotels. Those 
with b/ue badges will remain until the conclusion of the organ demonstration. 





GREAT: (22 registers) 


16' Open Diapason 
16’ Quintaton 
8' Open Diapason 
8’ Bell Open Diapason 
8' Viola da Gamba 
8' Gemshorn 
8' Viol d’ Amour 
8' Clarabella 
8' Doppel Flote 
6' Quint 
4" Octave 
4" Flute Harmonique 
4'Gambette 
3' Twelfth 
2' Fifteenth 
V Cornet 
IV Mixture 
IV Acuta 
VII Cymbale 
16’ Bombarde 
8'Trompet 
4'Clarion 


PEDAL: (14 registers) 


32'Contra Bourdon 
16'Open Diapason 
16' Violone 
16'Dulciana 
16’Bourdon 
12' Quint Flote 
8'Bell Gamba 
8' Violoncello 
8'Octave 
8'Flote 
4'Super Octave 
V Cornet 
16’ Trombone 
8" Posaune 


wood & 


THE CATHEDRAL ORGAN 


E. & G. G. Hook & Hastings, Boston, Opus 801, 1875 
Electrified by John F. White & Sons, Boston, 1927 


wood 


metal 
wood 


metal 


wood 
metal 


SWELL: (18 registers) 


16' Bourdon 
8' Open Diapason 
8' Salicional 
8' AEoline 
8'Stopped Diapason 
8’ Quintadena 
4' Octave 
4'Flauto Traverso 
4'Violina 
3"Nazard 
2' Flautino 
IV Mixture 
V Dolce Cornet 
16'Contra Fagotto 
8’*Cornopean 
8'Oboe (with Bassoon) 
8'Vox Humana 
4’Clarion 


CHOIR: (16 registers) 


16’ Lieblich Gedact 
8'Open Diapason 
8' Geigen Principal 
8'Dulciana 
8' Melodia 
8'Concert Flute 
8' Rohr Flote 
4'Octave 
A'Fugara 
4'Flute Octaviante 
3"Quint Fléte 
2'Piccolo 
V Cornet 

16'Cor Anglais 
8'Clarinet 
8' Tuba Mirabilis 


MECHANICAL MOVEMENTS 


ais Great Organ Separation. 


Swell to Great Coupler. 
Choir to Great Coupler. 


Choir to Great Sub-Octave Coupler. 


Tuba to Great Coupler. 
Tuba to Choir Coupler. 


wood 
metal 


~ wood 


wood. & metal 


77.  ~ Swell to Choir Coupler. 


Great to Pedal Coupler. 
Swell to Pedal Coupler. 
Choir to Pedal Coupler. 
Swell Tremulo. 

Choir Tremulo. 
Bellows Signal 


COLLECTIVE PEDALS. 


1. Crescendo movement, bringing on the whole Organ from the softest registers and 
diminishing at the will of the Performer. 


Forte Combination Great Organ, with appropriate Pedal Registers. 
Mezzo Combination Great Organ, with appropriate Pedal Registers. 
Piano Combination Great Organ, with appropriate Pedal Registers. 
Forte Combination Swell Organ, with appropriate Pedal Registers. 
Mezzo Combination. Swell Organ, with appropriate Pedal Registers. 
Piano Combination Swell Organ, with appropriate Pedal Registers. 
Forte Combination Choir Organ, with appropriate Pedal Registers. 


Piano Combination Choir Organ, with appropriate Pedal Registers. 
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Reversible Pedal to operate No. 78. 


al 
— 
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Octave Coupler for Tuba. 


The instrument comprises three Manuales, each of 58 notes, and a Pedal of 30 notes, 

70 Speaking Registers, 13 Mechanical movements, including couplers; 10 pedal move- 
ments for combinations, etc., and a Crescendo Pedal controlling the full power of the 
organ. Total number of Pipes 5,292. 


Nos. 71, 72, 73, 74 and 75 are operated by pneumatic appliances and are controlled 
by knobs placed directly over the ‘Great’ key-board. 


The action is extended and reversed so the organist may face the altar and conductor. 


Pneumatic motors are applied to the Great Manuale and all its Couplers, to the Pedale 
throughout, to the basses of the Swell and Choir Manuales, and to all the Draw Stops. 


All the Combination Pedals are double acting, and operate without deranging Combi- 
nations previously made by the registers. 


There are three Bellows, operated by two Hydraulic Motors of the largest size. The 
two main Bellows have vertical feeders, and combined can supply nearly 5,000 
cubic feet of compressed air per minute, with less than 25 strokes of the Motors. 
An extra wind pressure is used for the Pedale, and a portion of the Great Manuale 
including the Reed Registers. An independent Bellows supplies wind of great pres- 
sure to the Tuba Mirabilis. 


The Organ fills the whole width of the gallery, 40 feet. It has a total depth of 25 
feet and a total height of nearly 50 feet. 


The foregoing description of the organ is taken from an 1876 issue of the first American 
organ magazine, Eugene Thayer’s The Organist’s Journal and Review, as reprinted in the 
Boston Organ Club News/etter, Vol. 2, No. 1, January 1966. 


Hardly any locality can claim a greater concentration of historic American organs 
than Boston’s South End. A surprising number of priceless instruments survive 
within that relatively small neighborhood of bow front houses, now over one 
hundred years old. Perhaps the finest example is the magnificent E. & G. G. Hook 
organ in the Church of the Immaculate Conception. Next to it is the E. & G. G. 
Hook & Hastings organ in the Cathedral. It is the organ in which Francis Hastings, 
after assuming a partnership with the Hook brothers, took the most pride. 
Electrified in 1927, the instrument is, alas, not now in good condition, and 
cannot be used for a recital. However, Mr. Philip A. Beaudry has agreed to 
demonstrate, as best as can be done, some of the effects of this grand 

monument. 


Even though there are many dead notes and other problems, and though the 
organ is rather out of tune, some hints of its splendor are still possible. 
Perhaps some day it will be restored, so that once again it can be, in 

Eugene Thayer’s words, “worthy of the noble edifice in which it stands.”” 


364 feet long, 170 feet wide at the transept, and 120 feet high, the Cathedral 
is made of Roxbury puddingstone and took 9 years to complete. Designed by 
Patrick C. Keely, it replaced an earlier cathedral in downtown Boston, on 
Franklin Street, which had been designed by Charles Bulfinch. Holy Cross — 
Cathedral was the site in December 1963 of a special Requiem Mass for 
John F. Kennedy. 

Notes by Thomas Murray and Alan Laufman 


